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Sotheby’s Hong Kong  
9 October  
Monochrome II   
Lots: 124. Low Estimate: HK$169.08m. 
Important Chinese Art   
Lots: 62. Low Estimate: HK$144.22m 
Total Lots:186. Total Low estimate: HK$313.3m. 
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Sotheby’s Hong Kong leads the Asian 
autumn season with two strong sales. 
Robert Bradlow reviews this weeks Sotheby’s Hong 
Kong sales.  

Hong Kong is the only global selling centre that 
has managed to run two selling seasons this year. 
By delaying their April sale to the week of 11 July, 
Sotheby’s (and Christie’s) were able to take 
advantage of a short window where Covid-19 had 
receded enough to allow public viewing and sale 
attendance by appointment.  

It is thus by no mean feat that Sotheby’s has 
managed to put together two interesting and 
select offerings of Chinese ceramics, furniture and 
works of art, which sell this Friday.  

The most significant highlights of these sales lie in 
imperial ceramics and the real stand out piece is 
lot 3622, the rare Yongzheng mark and period 
famille rose ‘peach’ bowl. It is being offered from 
the collection of Alan Chuang, the Hong Kong 
businessman and was once owned by the 
renowned dealer and collector E.T. Chow. The 
bowl is painted with two bats amongst two 
separate fruiting and flowering branches and the 
interior is painted with flowering branches and 
three bats 

Heading the Ming ceramics is lot 3608, the Yongle 
period blue and white moonflask. It is superbly 
painted with a central yin-yang symbol which is 
surrounded by radiating star-shaped rosettes. 

Lot 3622. Property from the Alan Chuang Collection:

An extremely fine and rare famille rose 'peach' bowl, Yongzheng 
mark and period, 14.3cm diameter. 

Provenance: E.T. Chow, Sotheby’s Hong Kong, 25 November 1980, 
lot 169. 

HK$25-35m.

Lot 3608. Property from an Asian Private Collection:

An outstanding blue and white moonflask Ming dynasty, Yongle 
period, 29.5cm high. 

Provenance: Kochukyo Co Ltd., Tokyo, 1980s. 

HK$15-20m.



These decorative floral motifs do not appear to be Chinese 
inspired and may, along with their shape, have derived from 
the Middle East. 

The Monochrome sale has its second outing this year in 
Hong Kong and many of its lots display the paired down 
aesthetic which focuses on form and in most cases, single 
colour. The most significant lot of this offering is again in 
imperial ceramics and is lot 19 the exceptionally rare Yongle 
period jadeite-green jar and cover. The jar is of a 
wonderfully compressed rounded shape, which is 
accentuated by its abrupt, flat base. It is covered with a  
translucent pale turquoise crackled glaze, which is 
reminiscent of the best examples of Song Dynasty Qingbai 
ware.  

The stand out lot of furniture in the sale is lot 53, the rare 
Ming dynasty, 17th century huanghuali six-post canopy bed. 
The tall upright posts are joined at either end with deftly 
carved openwork panels of confronting dragons and 
scrollwork which mimic the similarly relief-carved apron. 
Wang Shixiang in his Masterpieces from the Museum of   

        Classical Furniture identifies this group of canopy beds,   
         which includes one in the Palace Museum and another at  
         the Great Mosque of X’ian, as having come from the same  
         workshop in northern China.  
                
        One highly unusual and rare piece in this sale is lot 46, the  
       Ming dynasty, Hongwu period blue and brown ‘dragon’  
       bowl.  Looking at this from the exterior from a low angle, it  
       appears to be a relatively plain brown bowl. However, on  
       looking inside, it displays a wonderful contrasting bright  
       translucent blue glaze which is carved   
       with two energetic carved five-clawed dragons.  

       My final pick of the sale is lot 90, the Yongzheng mark  
       and period rare celadon-glazed jar. What is immediately   
        striking about this piece is is beautifully rounded shape. The    
        neck and foot are deliberately reduced so as not to distract  

            from the overall effect of its shape and the semi-translucent  
            glaze is particularly subtle partially reflecting the white body  
            undertheath.  

Monochrome II 
Lot 19. An exceptionally rare jadeite-green glazed jar and cover, Ming dynasty, Yongle period,  12cm diameter. HK10-15m. 

Lot 53. An exceptional and rare huanghuali six-post canopy bed, Ming dynasty, 17th century, 7.6cm diameter. HK$20-30m. 
Lot 31. An exceptional and rare heirloom ‘Jian’ silver mounted tea bowl, ‘Nogime Temmoku’ teabowl, Southern Song dynasty. HK$12-16m.  
Lot 46. A fine and extremely rare blue and brown glazed ‘dragon’ bowl, Ming dynasty, Hongwu period, 20.5cm diameter. HK$8-12m. 
Lot 90. A superb and rare celadon-glazed jar, Yongzheng mark and period, 13cm high. HK$1.5-2m. 



Other top highlights from the Important Chinese Art sale 
includes lot 3619 the extremely rare and massive gilt bronze 
figure of Avalokitesvara. There is only one other comparable 
figure to this in the Avery Brundage Collection in the Asian Art 
Museum of San Francisco, which has a very similar seated pose 
and hand gestures (mudras), but lacks the ornaments and 
ribbons around the head.  Its large size and ornate decorative 
elements is slightly at odds with the more restrained aesthetic of 
the Song dynasty, but inspiration for these figures may have 
derived from Tang wall paintings in Dunhuang cave complex in 
Gansu.   

Another highlight of early Ming ceramics is lot 3609, the 
extremely rare Ming dynasty, Chenghua period blue and white 
‘lotus scroll’ vase, yuhuchunping. It belonged to the the dealer 
and collector Y.C. Chen and is of a particularly rare form from the 
Chenghua period. The wide central band is painted with leafy 
scrolls of lotus that sit between a band of lotus petals at the base 
and thin linear band at the shoulder.  

One of my personal picks of the Qing ceramics, is lot 3602, the 
Qing dynasty, 18th century underglaze-blue and copper-red 
‘seven sages of the bamboo grove’ vase. The vase depicts an 
intimate scene of three scholars seated playing weiqi at a table, 
improvised from an old tree stump. The use of copper-red in this 
vase is quite sparing and can be seen on a band at the neck and 
to the head scarf of one figure, as well as on a cup, the hem of 
one cloak and picked out on some flowers.    

Of the works of art in the sale, lot 3647, the large imperial carved 
wood polychrome and gilt lacquer ‘dragon’ panels are 
particularly notable. Each panel is carved with two powerful 
writhing five-claw dragons, which chase a flaming pearl on an 
ornate multi-coloured cloud scroll and wave ground. For the   
 viewer unable to make the sales, the quality of the detailed work   
 can be these can be best seen on their website in a blown up  
 image of one panel.

Important Chinese Art 
Lot 3619. An extremely rare and important massive gilt-bronze figure of a Bodhisattva Avalokitesvara, Song dynasty, 61cm high. HK$20-30m.   
Lot 3609. An extremely rare and superb blue and white ‘lotus scroll’ vase, Yuhuchunping, Ming dynasty, Chenghua period, 30.3cm high. HK$12-18m. 
Lot 3602. A fine and large underglaze-blue and copper-red ‘seven sarges of the bamboo grove’ vase, Qing dynasty, 18th century 48cm high. HK$800,000-1m.  
Lot 3647. A pair of imperial carved wood, polychrome and gilt-lacquered ‘dragon’ panels, Qing dynasty, Qianlong period, 115cm by 125cm. HK2.6-3.2m. 


