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Asian Art In London:  
29 October - 7 November   

Priestley & Ferraro  
3 Bury Street, St James’s. 
Chinese and Korean Ceramics and Works of Art. 
The Immortal Surface. Ages and Expressions of Chinese Lacquer  
Photographs © Priestly & Ferraro 

Priestley & Ferraro will be presenting two well curated 
exhibitions for Asian Art in London this year, one being   
Chinese and Korean ceramics and Works of Art and 
the other on Chinese lacquer.  

One of the major highlights of this exhibition is the 
rare Jin dynasty moulded Dingyao twin-fish and chi-
dragon washer. Illustrated on the cover of the 
catalogue, this piece displays the best characteristics of 
moulded Ding ware - the soft, translucent ivory-
coloured glaze and the crisply impressed design.  

Another rare example in this exhibition is the Northern 
Song dynasty Yaozhou moulded ducks and lotus 
bouquet pattern bowl. This design is not common in 
Yaozhou ware, but became popular in early Ming 
dynasty blue and white wares.  

Another notable example is the important early 
Northern Song dynasty Dengfeng sgraffiato vase. The 
vase is covered with a white slip and is carved down to 
the body below in a design of scrolling peony, which is 
particularly striking against its dark ground. 

The second exhibition, The Immortal Surface, features 
22 pieces of Chinese lacquer. The stand out piece is the 
pair of mid Qing dynasty gilt-decorated black lacquer 
display cabinets. Described in Chinese as bogu ge or 
‘antiques cabinets’, these represent the imperial Qing 
approach to displaying treasured objects. 

An important Dengfeng sgraffiato flower vase, 
early Northern Song dynasty, 17.2cm high. 

A Yaozhou moulded ducks and lotus bouquet bowl, 
Northern Song dynasty, 15.1cm diameter. 

A moulded Dingyao twin-fish and chi-dragon washer, Jin 
dynasty, 11.5cm diameter. 

A Yaozhou ‘moon white’ bowl, Jin dynasty, 19cm diameter. 



_________________________________________________________________________________ 

Marchant 
The Lobl Collection of Chinese Jades 
120 Kensington Church Street. 

Marchant are celebrating their 95th anniversary with an 
exhibition of jade from the collection of Mr and Mrs Herbert 
Lobl. The exhibition comprises 36 pieces and it is the first 
time that Marchant’s have held an exhibition of jades from a 
single collection.  

The Lobl’s put their collection together over 60 years and 
bought from London dealers such as Louis Joseph, Bluett, 
William Clayton and Marchant, as well as from auction 
houses Sotheby’s and Christie’s.  

One of the main highlight pieces of the exhibition is the 
Kangxi period nine dragon brushwasher. Exhibitied on the 
front cover of the catalogue, it is of a fine white colour and 
depicts the dragons writhing amongst ruyi headed clouds. It 
had come from the collection of Sir Desmond Cochrane, BT. 
and was purchased by Mr Lobl in 1976.  

Another major highlight of the group is the Qianlong period 
pale celadon jade carving of a treasure sack, bao fu ping. The 
fluted body is finely carved with two dragons in relief with 
stylized ruyi clouds. It was purchased by Mr Lobl at Sotheby’s 
London on the 14th of November 1967. 

A pair of gilt-decorated black lacquer display cabinets, bogu ge, mid-Qing dynasty, 174cm high.  
A lobed hexagonal cinnabar lacquer Daoist figural dish, Ming dynasty, 22.3cm long.  
A dated basketwork and polychrome lacquer tray, Ming dynasty, Wanli mark and period, dated to yimao year (1615), 28.8cm wide

A white jade nine dragon brush washer, Kangxi 
period, 12.3cm wide. 

A pale celadon jade treasure sack, bao fu ping, 
Qianlong period, 8.9cm high. 



Of the animal carvings, particularly striking is the 16th/17th 
century celadon and russet jade pebble carved as an 
archaic goose. At 11.5cm long it is quite large in size and 
the carver has cleverly worked with the shape of the stone 
to depict the goose with its head turned backward towards 
its tail. It was purchased by Roger Bluett from the Hong 
Kong dealer Dunt King in April 1968 and sold Mr Lobl at 
the Grosvenor House Art and Antiques fair in June of that 
year.  

A particularly fine carving is the Qianlong period white 
jade carving of a ram. The animal is reclining with its head 
towards its hind quarters and is holding a ruyi-cloud spray 
in its mouth. It had originally belonged to the Hong Kong 
collector Susan Chen and had been sold by Christie’s New 
York in December 1985.  

An item for the scholars table that is particularly finely 
carved is the rounded oval waterpot with four dragons 
clasping onto the sides and chasing a flaming pearl. The 
underside of the pot depicts swirling waves. It was 
believed to have been purchased from Louis Joseph 
between 1960 and 1985.  

The last piece to be looked at is the Qianlong period 
rectangular two handled censer and cover. It is really finely 
carved with a striking design of taotie to each side and 
stands on four cylindrical legs.  

A pale celadon jade oval waterpot, carved with four 
dragons, Kangxi/Qianlong period, 10cm long. 

A white jade carving of a recumbent ram, Qianlong 
period, 5.8cm long. 

A large pale celadon and russet jade pebble carving of 
an archaic goose, Ming/Qing dynasty, 16th/17th century, 
11.5cm long. 

A pale celadon jade rectangular two handled censer, Qianlong 
period, circa 1770, 13.7cm long. 



Jacqueline Simcox 
Chinese Textiles 
Exhibiting at 17 Ryder Street, London. 
Photographs © Jacqueline Simcox 

Jacquline Simcox will be exhibiting a fine 
selection of textiles at the Ryder Street 
gallery of  Stopenbach & Delestre.  

A real show stopper of the exhibition is 
the export blue silk embroidered bed 
cover from the Anthony du Boulay 
Collection. It depicts a central landscape 
roundel with pagodas to the corners and 
is bordered with pavilions, pagodas and 
riverboats. It was privately commissioned by 
John Reeves (1774-1856) in Canton in 
around 1820. Reeves was the chief inspector 
of tea East India Company and was acquainted  
with the botanist Sir Joseph Banks.  

From a private European collection is the 18th 
century yellow silk export bed cover. This is 
embroidered in a Rococo floral design and the 
bright deep yellow colour is particularly striking.  

The exhibition will also feature a brightly 
coloured Tibetan woman’s festive costume, 
made in strips of tie-dyed yak wool.  It 
originates from Ladakh in the Zanskar or Nubra 
Valley.  

A fine bright yellow silk embroidered export bed cover, in the 
Rococo style, 18th century, 216cm by 256cm. 

A fine and rare light blue silk export bed cover, embroidered with a central 
landscape and bordered with pavilions, pagodas and river boats, circa 1820, 
230cm by 295cm. 

A painting on deerskin, depicting a garden scene with two red-roofed pavilions, 
19th century, 213.5cm by 183cm. 

A festive costume for a Tibetan woman, Ladakh, Zanskar or Nubra 
Valley, 20th century, length 132cm. 



Lam & Co 
Chinese Ceramics 
Masons Yard, St James’s. 

London welcomes Lam & Co for its first 
exhibition during Asian art in London. The 
well known Hong Kong dealership opened 
its doors recently in Mason’s yard in  
St James’s and I was shown some really fine 
ceramics dating from the Tang through to 
the Yuan dynasty.   
  
Of particular note is the Tang dynasty sancai 
model of a female attendant holding a bird. 
It is very finely modelled with the figure 
leaning slightly to one side with a bird 
perched in her hand. It comes from the 
collection of David W. Dewey Collection 
and was included in the 2013 publication 
of his collection - Celestial Horses & Long 
Sleeve Dancers.  

Another notable exhibit, is the rare Longquan celadon Yuan dynasty six-
tier pagoda. Pagodas modelled in ceramics are rare and few exist from 
the Longquan kiln. This is particularly finely modelled and the glaze is of 
a consistent colour throughout its many tiers. 

Of smaller size is the finely moulded Northern Song dynasty ‘four fish’ 
bowl. The quality of the moulded decoration and the consistency of 
colour of the translucent glaze is particularly notable.  

Lam & Co gallery has always been known for its fine Qingbai pieces and 
a particularly fine example exhibited is a large Song dynasty octagonal 
box and cover. The upper surface of the cover is carved in a diaper 
design and the recessed squares effectively catch some of the pale blue 
glaze, creating a vibrant surface design. 

Another particularly notable exhibit is the Tang dynasty sancai glazed 
two handled globular jar. It is of nicely rounded form which is covered 
with an ochre, green and cream glaze.  It was sold by John Sparks Ltd, 
in June 1962 and at Sotheby’s in November 2012.  

A sancai-glazed figure of an attendant 
holding a bird, Tang dynasty, 
Provenance: David W.  Dewey 
Collection, Mineapolis, 40cm high. 

A rare Longquan celadon pagoda, 
Yuan dynasty, 35cm high. 

A fine Yaozhou celadon-glazed ‘four 
fish’ moulded bowl, Northern Song 
dynasty, 11.7cm diameter. 

A fine Qingbai octagonal box and 
cover, Song dynasty, 12.5cm diameter. 

A sancai-glazed pottery jar, Tang dynasty, 
Provenance: John Sparks, 12.5cm diameter. 



Jorge Welsh 
Kinrande: Porcelain Dressed in Gold 
Kensington Church Street. 

Jorge Welsh Works of Art has brought together over 40 
pieces in one of the largest groups of kinrande porcelain for 
their current exhibition Kinrande: Porcelain Dressed in Gold. 

Kinrande, translated as gold brocade, is the Japanese term 
for a certain style of ornate Chinese porcelain that primarily  
incorporates an iron-red  and gilt decorated ground. It was 
made from the Jiajing reign (1522-1566) of the Ming dynasty 
and was primarily made for the export market.  

Often combined with underglaze blue and coloured enamels, 
this style of decoration was to become particularly popular in 
Japan.  

This highly ornate ware would have required three firings, so 
would have been expensive to produce. The initial high 
temperature firing, which could include underglaze blue, was 
then followed by a lower temperature one after the coloured 
enamels were applied. Elaborate floral or pictorial designs in 
gilt were then added prior to the last low temperature firing. 
The resulting effect was thus one of a rich effect that may have 
brought to mind elaborate silk brocade textiles, hence  the 
name.  

This exhibition is of a collection that was put together over 22 
years and features an interesting and varied selection of wares 
from covered ewers and vases to dishes which incorporate 
underglaze blue decoration.  

A Kinrande tiered box, porcelain decorated in iron-red 
and gilt, Ming dynasty, 16th century, 15cm high. 

A Kinrande vase, porcelain decorated in iron-red, 
green, yellow enamels and gilt, Ming dynasty, second 
half of the 16th century, 39cm high. 

A Kinrande dish, porcelain decorated in 
underglaze blue, iron-red, turquoise and 
green enamels and gilt, second half of the 
16th century, 19cm diameter. 

A Kinrande bowl, porcelain decorated in underglaze 
blue, iron-red and gilt, Ming dynasty second half of 
the 16th century, 12.3cm diameter. 

A Kinrande dish, porcelain decorated in 
underglaze blue, iron-red and gilt, Ming dynasty, 
second half of the 16th century, 21cm diameter. 



Other Asian Art in London Participants 

 

Eskenazi Gallery 
Current Exhibition: 
Chinese Works of Art.

Littleton & Hennessy  
Current Exhibition: 
Later Chinese Bronzes.

Berwald  
Current Exhibition:  
Recent Acquisitions. 

J.A.N. Fine Art  
Current Exhibition:  
Wonders of the Orient.


